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International Masterclass Led by Norwegian Artists Anne-Sophie Erichsen and
Tor-Arne Ursin in Romania

In the Romanian cultural landscape, opportunities for true international collaboration—where
teams from different countries share experiences and jointly explore the creative process—are
rare. Fortunately, this summer marked an important meeting for 15 artists from Romania and
Norway: a masterclass led by directors Anne-Sophie Erichsen and Tor-Arne Ursin, which
brought together actors from five Romanian theatres, along-side with two visual artists and a
professional photographer.

Tor-Arne Ursin and Anne-Sophie Erichsen, as seen by Andreea Harabagiu



The goal of this intensive workshop was to bring together artists from theatre and related fields
to study, explore, and apply working methods for physical expressiveness, improvisation, and
speech, inspired by renowned theatre creators such as Jerzy Grotowski, Eugenio Barba, Ryszard
Cieślak, and Mike Pearson. The workshop was proposed by director Victor Olăhuț, founder of
the Cultură’n Șură Association („Culture in The Barn”), and was dedicated to actors he has
worked with both in national theatres and through his own projects, aiming to strengthen and
develop a team for future collaborations. Victor Olăhuț has directed 26 stage productions in
Romania and abroad, along with radio theatre plays and short films. His artistic achievements
have been recognized by critics through numerous awards and nominations.

Tor Arne Ursin is one of the founders of Grenland Friteater, an independent theatre company
established in 1976, which now organizes the largest international theatre festival in Norway
(www.pitfestival.no). He has had the privilege of working alongside legendary figures of
European avant-garde theatre. Anne-Sophie Erichsen is an accomplished director and actress
who trained under mentors such as Elsa Kvamme and Ingemar Lindh, remaining faithful to
experimental theatre throughout her career.

“We worked intensely on physical training, the same plastic exercises we used to practice
daily many years ago, and from there, we took just one step toward the ‘personal
material.’ What an incredible resource these exercises are! It was a fantastic encounter
with our own history and proved once again how relevant the foundation we build at the
start of our careers truly is.”
— Anne-Sophie Erichsen

http://www.pitfestival.no/


Theatre by the Campfire

The masterclass took place in Beliș, a small village located in Transylvania, at the beginning of
July 2025, in a mountain lodge provided by the University of Art and Design in Cluj-Napoca, a
project partner. Two master’s students in Fine Arts also participated, drawn to the workshop by
their interest in the expressiveness of the moving body.

“This workshop was a rare opportunity for me to learn through direct interaction and
through an artistic language different from the visual one, yet at the same time
complementary. It opened new directions for reflection and expression in my artistic
practice, which I am eager to explore further.”
— Luiza Maria Bălan, visual artist

What stood out in this workshop was the professionalism shown by both mentors—artists with
impressive careers in Norway—and participants, who embraced the chance to learn with
remarkable openness and without the pressure to “prove” anything, focusing instead on the joy
of study.

Among the participants were actors from five different state theaters in Romania. Joining them
were two visual artists, as well as photographer Andreea Harabagiu, who documented the entire
process.

Beyond the intensive training (two 4-hour sessions per day) and the new knowledge acquired,
this masterclass achieved something crucial: solidarity among the participants. Such workshops



are often viewed as a means of gaining individual techniques, but the context and the mentors’
ability to treat everyone as equals turned this into a generous, collective experience.

“Egos had no place in Beliș; mistakes were perhaps more valuable than perfection. The
generosity and involvement of everyone reminded me how essential it is for an artist to
create in a healthy environment, especially when stepping outside their comfort zone.”
— Carmen Hăisan-Mihalache

Cultură’n Șură — The Connecting Association
Cultură’n Șură is a non-profit association founded by director Victor Olăhuț, whose main goal is
to promote and develop artistic events in areas with limited access to culture. In 13 years of
activity, the association has produced 13 theatre shows, toured over 100 localities across
Romania, and participated in numerous festivals and partner theatre programs.

Its contribution to cultural access in underserved communities has been recognized with awards
such as:
● The Open Theatre Award from the British Council at the UNITER Gala 2022
● The Audience Outreach Award (for reaching young people with limited access to culture)

at the AFCN Awards Gala 2020
Grenland Friteater, founded in 1976, is Norway’s first independent theatre group, based in
Porsgrunn. In addition to its traditional venues, the theatre has actively involved the entire city
by organizing performances and happenings in unconventional spaces.



Theatre Without Borders — The Artistic Link Between Romania and Norway
What connects a Romanian cultural association that brings theatre to rural villages and an
independent theatre from Norway? Surprisingly, their histories are quite similar. During an
exchange program, the two companies shared their stories—their beginnings, struggles, and the
deep satisfaction of standing before an audience after long days of work.

Following this collaboration, the Norwegian artists’ interest in Romanian theatre came naturally,
and they gladly accepted the invitation to hold a workshop for Romanian actors.

Two years ago, director Victor Olăhuț was seeking an artistic residency abroad. His search
focused on theatre companies whose missions aligned with his own: integrating rural
communities into professional artistic circuits. That’s how he discovered Grenland Friteater,
which describes its mission as follows:

“The purpose of Grenland Friteater is not only to make innovative, entertaining and
thought provoking performances, but also to contribute to the development of a new
theatre culture in rural Norway. A relevant, direct and challenging theatre culture that
does not pay homage to theatre conventions and debate in central Norway. Our goal is to
have a theatre that is so alive that it communicates across linguistic and cultural
boundaries and is so strong that it is not broken by the random changes of trend.”

With nearly 50 years of continuous activity, Grenland Friteater was the perfect mentor for an
independent theatre company addressing rural audiences. The masterclass focused on
improvisation, movement, and speech exercises, opening new creative horizons for the
participating artists. Unfortunately, time was too short—directors Tor Arne Ursin and Anne-
Sophie Erichsen would have loved to create a full theatre performance together with the
participants!

Thus, a Romanian director had the chance to work alongside Norwegian artists, creating a bridge
between the independent theatre scenes of Romania and Northern Europe.

2025 — A Year of Theatrical Marathon: Art in the Heart of the Villages
The international masterclass was part of a larger project, entitled Art in the Hearth of Villages.
This project included 19 outdoor theatre performances in alternative venues and 16 theatre
workshops for children from rural areas. Over 2,000 spectators from Romanian villages attended
the performances held by Cultură’n Șură Association in seven different counties, while 251
children aged 5–16 participated in the theatre workshops led by professional actors.

Open-Air Theatre

More details about the association and its projects can be found at:
www.culturansura.ro and www.facebook.com/culturansura

http://www.facebook.com/culturansura
http://www.culturansura.ro/


Partners:
Center for Culture and Art of Sălaj County, UAD Cluj-Napoca, Grenland Friteater

“Art in the Heart of the Villages” is a project co-financed by the National Cultural Fund
Administration (AFCN).

The project does not necessarily represent the position of AFCN. The institution is not
responsible for the content of the project or the ways in which its results are used. Responsibility
lies entirely with the funding recipient.


